
 
 

 

IAH 211C: AREA STUDIES & MULTICULTURAL CIVS: THE AMERICAS 
Summer 2017 | July 5-August 18 | Online 

 
 
Instructor: Sean Guynes, PhD Student, Department of English 
Office Hours: Online by appointment 
Contact: guynesse@msu.edu 
 

ALTERNATE HISTORY: FICTIONS OF ANOTHER AMERICA 
 
ONLINE SUMMER SESSION COURSE NOTE 
This is an all-online course, hosted through MSU’s D2L webpage. This means that there will be no in-person                  
meetings. Still, just like an in-person or a hybrid course, we will work together at a set, collective pace; the course                     
is not self-paced. You must turn in assignments and complete readings in accordance with the course schedule,                 
detailed below and on the course D2L webpage. Please also keep in mind that because (1) this is a summer                    
session course, and as a result the semester is about 60% as long as a traditional semester course; (2) this is also a                       
course worth the usual 4 credits of a traditional semester course; and (3) this is a second-level IAH course                   
fulfilling the university’s requirement for graduation that you complete an IAH course number 211 through               
241—for these reasons this course will be a challenge, but not an overly difficult one, if you put in the time and                      
effort to complete the readings. That said, although difficult, it is also a simple and straightforward course:                 
complete readings, participate in discussion twice a week, turn in four essays. You learn a lot, you put in the time                     
to complete the work, and in about seven weeks you’ve got 4 more credits and a university requirement fulfilled. 
 
GOALS OF IAH 
Integrative Studies in Arts and Humanities at MSU seeks to assist students to become more familiar with ways of                   
knowing in the arts and humanities and to be more knowledgeable and capable in a range of intellectual and                   
expressive abilities. IAH courses encourage students to engage critically with their own society, history, and               
culture(s); they also encourage students to learn more about the history and culture of other societies. They focus                  
on key ideas and issues in human experience; encourage appreciation of the roles of knowledge and values in                  
shaping and understanding human behavior; emphasize the responsibilities and opportunities of democratic            
citizenship; highlight the value of the creative arts of literature, theater, music, and arts; and alert us to important                   
issues that occur among peoples in an increasingly interconnected, interdependent world. 
 
IAH 211C GENERAL COURSE DESCRIPTION 
Arts and humanities of the Americas: literature, visual arts, music, religion, and philosophy presented in historical                
context. Selected regions, cultures, and themes. Variable by term. 
 
ALTERNATE HISTORY — COURSE DESCRIPTION AND GOALS 
What if the U.S. had lost WWII? What if the Confederacy had won the Civil War, or, alternatively, if John                    
Brown’s raid on Harper’s Ferry in 1859 led to a successful slave rebellion in the South? How would the world                    
look if the Aztecs had not been decimated by Hernán Cortés in 1521, but instead became the world’s leading                   
nuclear superpower? These are just some of the questions that writers of alternate history have investigated                
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through asked over the past few decades, and have used their stories, novels, and films to answer by extrapolating                   
what might have happened if history had gone differently. In this course we examine the genre of alternate history                   
as it manifests in literature of the past 50 years in order ask how Americans make meaning out of their nation’s                     
past. 
 
Specifically, we will read four important novels in the genre, each dealing with a different moment, what scholar                  
Karen Hellekson calls a “nexus point,” in American history, each providing a “What if?” look at the world by                   
tracing the alternate historical, social, and political lines of the alternate histories they set forth, the new worlds                  
they make real—even if just for a moment—through their fictions. Philip K. Dick writes of America losing the                  
Second World War, a nation now occupied by Nazi Germany and Imperial Japan. Next, we read Terry Bisson                  
telling of a future U.S. created by black slave rebellions before what was our Civil War established a new                   
American state in the south, Nova Africa. Then, Sesshu Foster digs deep in history to give us a punk-rock                   
postmodern novel that jumps back and forth in time, but that shows how the world might have turned out if Cortés                     
failed to squash Aztec power. Finally, Peter Tieryas does something very similar to Philip K. Dick, narrating the                  
history of America after its loss to Japan in WWII, but with a twist: the Japanese reached contemporary-level                  
Internet, gaming, and digital technologies by the 1980s. While each of these novels gives us a whole world to                   
explore, and tell provocative stories about characters I think you’ll come to love, they also offer probing insights                  
into real patterns of American history, especially regarding issues of violence, war, power, gender, and race—all                
absolutely pressing issues in our present moment, and as these novels show, a concern for Americans throughout                 
time and space. 
 
This course thus surveys moments—nexus points: (1) WWII, (2) the Civil War, (3) the colonization of the                 
so-called “New World”—in American history, asking why they mattered then and how they resonate still, now,                
today. In addition to developing strong critical reading skills this semester, you will also have the opportunity to                  
hone your ability to discuss and share your insights, to defend your readings and interpretations of texts, both                  
fictional novels and historical/critical writing. Through lively online discussion geared toward critical reflection             
on the significance of the stories these novels tell, with the hindsight of the historical knowledge you will gain                   
about the moments (the nexus points) the novels revolve around, you will develop keen analytical skills useful in                  
an era of alternative facts and fake news, in a time when—regardless of political persuasion—the ability to read                  
and think and act in a critical, well-informed manner is absolutely vital to your participation in society. What you                   
will walk away with, ultimately, at the end of this course is the ability to see and measure the consequences of the                      
“usable past” in action, whether in your own daily life, for example on your Facebook or Twitter feed and on the                     
news, or also in your nation’s unfolding history. As the authors and scholars we read this semester will testify, an                    
engagement with the present, with the world around you today, begins in the past. 
 
Beyond the course- and topic-specific goals outlined in the second paragraph of this course description, I have                 
four overarching goals for your time in IAH 221C this summer session. First, I want you to find enjoyment and                    
pleasure in reading at least one of these novels and in exploring their relationship to history, real and/or alternate.                   
Even if literature and history aren’t your ish, I hope you’ll discover a joy in reading and learning that you can                     
carry on throughout college and into “real life” (though this, too, is as real as what’s to come!). Second, you will                     
find points of human connection with the stories we read, and in doing so practice empathizing with other                  
persons, an absolute necessity in a world split by person, group, and large-scale social struggles. If we are to make                    
a better world and society, we have to understand and empathize with one another. Third, as above, you will                   
practice making a strong argument and articulating yourself in a confident, thoughtful manner. Fourth, you will                
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practice and continue to hone the “soft skills” that are absolutely important to a successful adulthood and that are                   
expected in a professional environment, such as the conventions of email, interpersonal communication, being              
responsible for independent work, prioritizing your time, and so on. As you can gather from the course description                  
and requirements, pursuing these goals will take a lot of effort, reading, and asking questions of the texts,                  
yourself, and others. 
 
REQUIRED TEXTS (in reading order)* 
Assorted critical scholarly readings available on D2L 
Dick, Philip K. Man in the High Castle. 1963. Mariner Books, 2012. ISBN 978-0547572482 
Bisson, Terry. Fire on the Mountain. 1988. PM Press, 2009. ISBN 978-1604860870 
Foster, Sesshu. Atomik Aztex. City Lights Publishers, 2005. ISBN 978-0872864405 
Tieryas, Peter. United States of Japan. Angry Robot, 2016. ISBN 978-0857665331 
 

* The course texts are available at the Student Book Store, but they are also available (usually much) cheaper online, 
through websites like Amazon.com, BarnesandNoble.com, Half.com, HPB.com, and other online and local (new and used) 
book sellers. I’ve linked to the Amazon page for each book above, since they have the widest range of used book sellers 
selling marked-down new and used copies. 
 
COURSE REQUIREMENTS 
1. Bi-weekly Online Discussion Posts and Responses (50%; ~2.6% per post and response) 
2. Four Critical Analysis Essays (50%; 12.5% per essay) 
 
GRADING SCALE 
94-100% = 4.0 
86-93% = 3.5 
78-85% = 3.0 
72-77% = 2.5 
65-71% = 2.0 
58-64% = 1.5 
50-57% = 1.0 
0-49% = 0.0 
 
ASSIGNMENT DESCRIPTIONS 
Bi-Weekly Online Discussion Posts and Responses (50%) 
Because this course it reading-intensive, and because we lack the in-person environment of a normal course to                 
provide the usual verbal discussions that are so helpful to engaging with and understanding literature, we will                 
create that discursive space through bi-weekly D2L discussion posts and responses. Because good, engaged              
discussion is absolutely central to the success of learning in an online course, the bi-weekly posts and responses                  
are worth 50% of the final grade. 
 
Discussion Posts: You will complete discussion posts, occasionally in response to given prompts, and otherwise               
following your own reading and critical interests, by 11:59pm every Tuesday and Friday. This gives you plenty of                  
time to complete the reading assignments per course schedule below. You will not have a discussion post due on                   
days when critical analysis essays are due. Discussion posts should demonstrate your understanding of the reading                
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most recently assigned; you should ask questions of the reading, attempt to answer them, and provide insight                 
responses to how the texts we are reading deal with issues in American history. You may pursue your own critical                    
interests with the discussion posts, so long as what you wish to discuss falls within the context of the course’s                    
overall themes. All discussion posts should include textual evidence, that is, citations from and insightful               
descriptions of key passages, scenes, and plot devices in, and historical/social/cultural issues raised by, the               
readings. You must include at least two examples or citations per post to demonstrate your familiarity with the                  
text. Discussions posts must be at least 250 words in length (I suggest typing them in MS Word or Google Docs                     
and then copy-pasting to D2L, so that you do not lose any writing by accident). 

● due 11:59pm every Tuesday and Friday, except as noted on the course schedule 
● demonstrate your understanding of the reading most recently assigned in context with growing knowledge 

gained in the course 
● include at least two examples or citations from course reading per post 
● at least 250 words in length 

 
Discussion Responses: To foster community, to hone ideas in context with others’ thoughts, and to learn to                 
respond to others’ arguments in a thoughtful, coherent, critical manner, you will complete one response to another                 
student’s discussion post the day after the posts are due. Responses should engage with the ideas the other student                   
presents in a respectful manner, bringing your own knowledge, insights, ideas, and interpretations of the text to                 
bear on what your peers have to say. If, for example, the discussion post was in response to a particular prompt,                     
you might consider whether you agree with your peer’s response to the prompt, and how you would advance the                   
argument that your peer put forth. The purpose of discussion post responses is not to “take down” or demonstrate                   
all of the faults with what your peers say, but rather it is to advance and sharpen the ideas of others in league with                        
your own, and to demonstrate how your own ideas are shaped (and being shaped by) your peers’ insights. A                   
classmate might, to take another example, have pointed out an interesting aspect of the racial situation in Terry                  
Bisson’s Fire on the Mountain that you had not considered or that the ancillary readings did not raise; this might                    
spark new ideas about the novel for you, that you would then explore in the response to your classmate’s post.                    
Discussion responses should not (1) reiterate the points you made in your own post for that week, though they can                    
certainly draw on what you already said in an effort to expand your thoughts, and (2) they should not be                    
summaries of what the original post you are responding to said. Doing either of these will result in a 50%                    
reduction of that discussion response’s grade. Discussion responses will be due at 11:59pm on the Wednesday and                 
Saturday after each bi-weekly discussion post, unless otherwise noted, and should be at least 100 words in length. 

● due 11:59pm every Wednesday and Saturday, except as noted on the course schedule 
● demonstrate your understanding of the reading most recently assigned in context with growing knowledge 

gained in the course 
● demonstrate your understanding of your peer’s writing and argument, engaging in a thoughtful (and not 

merely summative) response thereto 
● include at examples or citations from course reading when possible, especially if the original poster is 

making a point about a specific passage in the reading discussed 
● at least 100 words in length 

 
Four Critical Analysis Essays (10% each; 40% total) 
To develop your formal essay writing abilities—always important in college, the foundation for numerous skills               
essential to professional life beyond college—you will complete four (4) 750-word essays, one each for every                
novel we read. Each will focus on the significance of the given novel’s play with history and society, responding                   
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to a specific prompt that I will provide. These are formal essays; they must have all the trappings: 12pt Times                    
New Roman font, double-space, written in clear, proofread English free from grammatical errors. Beyond these               
basics, each essay should engage with specific passages in the text that exemplify the argument you are making in                   
response to the prompt. See the section title “Notes Toward a Critical Analysis” below for more information on                  
what is expected of a critical analysis. Specific details for each essay will be available with each prompt. Each                   
essay is worth 10% of the final grade. 
 
NOTES TOWARD A CRITICAL ANALYSIS 
The object of critical analysis of a text is to choose an idea that clarifies or explains the text and to clearly                      
support—that is, argue or prove—that idea in an essay. In a critical analysis, one can interpret the meaning and/or                   
influence of a symbol or theme or of a selected section of a work; one can prove the influence of one character on                       
the plot; one can compare and/or contrast two or more characters; one can analyze the nature of the influence of                    
political, philosophical, or broadly social thought on the text. There are many possible approaches (historical,               
sociological, formal, generic, Marxist, psychoanalytical, feminist, race-critical, postcolonial, etc.) to textual           
analysis, all equally valid. Only a few are named above. 
 
It is important to note that literary analysis is like all logical exercises; it should offer a controversial thesis (one                    
that is not obvious to a casual or first-time reader of the text), and that thesis should be supported, or proved,                     
logically and clearly. The same rules that apply to basic argumentation (Law “X” should be repealed in Michigan                  
because “1,” “2,” and “3”) apply to critical analysis. In a paper as short as the ones you will write for this class, it                        
typically makes sense to hang onto and prove/document a single thesis, rather than two or three. 
 
To support or prove an interpretive thesis, one should first refer to the work itself. Just as an author presenting the                     
argument that “Law X should be repealed in Michigan for three reasons” must quote facts and figures and must                   
analyze them showing how they help to prove the thesis, so too a textual critic must defend each point of the                     
interpretation of a work by citing or quoting words, lines, or passages of that literary work. Along with each                   
citation or quotation, the critic must include his/her commentary or explanation, which serves the double purpose                
of explaining what the concept means and of showing how the excerpt relates to and helps prove the thesis. 
 
So here is breakdown of what is contained in a standard critical analysis paper: 

Introduction: A first paragraph which provides an interesting or graceful lead-in to the idea being               
proved; and then introduces/states the thesis to be proved. Optionally, one also can provide a preview of the                  
major supporting points. 

Body: After the first paragraph, the paper might begin with a brief bit of history/summary. But the bulk                  
of the paper should consist of your proofs regarding the thesis, all laid out in an orderly manner using short,                    
actual quotations from your piece of literature. After citing particular passages, you should explain your               
interpretation of it/them.  And you should demonstrate how each particular point is related to the main thesis. 

Conclusion: This last paragraph or so should summarize the major points, showing that you have proved                
them; should restate the thesis, showing that it has been proved; and should end the analysis using some                  
well-chosen, satisfying words. 

 
COURSE POLICIES 
D2L Course Question Page 
Because many questions you have will likely be shared by other students in the course, I would like you to post                     
questions on our D2L question page, where I can answer publicly for all students to benefit from the response.                   
However, you may also email me for more personal, situation-specific queries. See below. 
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Instructor Contact 
Because this is an online course, and because many of you will likely be taking this course via the Internet from                     
outside of East Lansing, MI, if not overseas, I will not be holding any official in-person office hours. Given the                    
rather straightforward nature of this course—short lecture videos, reading novels, online discussion, and essay              
writing—most issues can be resolved and questions answered via email (see the top of the syllabus for my email                   
address). I will try to respond within several hours during the day; at most, I will always respond within 24 hours                     
Monday through Friday. If your question cannot be answered via the D2L course question page (see above) or via                   
email, then we can schedule a Skype or other online video chat service meeting. 
 
Participation 
Since this course is entirely online, your participation is absolute necessary to your success and is therefore                 
measured through the discussion posts, which account for half of your total final grade. Each post and response is                   
thus worth roughly 2.6% of your grade. Because we have no way of measuring attendance, and because continued                  
participation is important to the development of your ideas and to the online course’s positive, insightful peer                 
atmosphere, missing more than 3 discussion posts and/or 3 discussion responses will result in a .5 reduction of the                   
final grade on the 4.0 scale. Missing 5 will result in a 1.0 reduction; missing 7 will result in failure of the course. 
 
Academic Dishonesty and Plagiarism 
I take plagiarism—which is the use of others’ words and ideas without proper citation and is considered                 
cheating—very seriously. I understand that students want to do their best in every course, but plagiarism is not                  
doing your best; it might help you complete an assignment, but in the long run, you are learning nothing and,                    
what’s more, if you get caught, there are severe penalties. Plagiarism of any assignment will result in automatic                  
failure of the assignment and will be reported to administration, which may subsequently result in administrative                
action. Handing in someone else’s paper or ideas as your own (including buying or taking papers, sections of                  
papers or ideas, without proper citation, from the internet or a print source) is a very serious offense and will be                     
punished at the maximum permissible extent according to university policy. For more information about              
plagiarism, what it is, how the university deals with it, and how to avoid it, see MSU’s Plagiarism Policy and the                     
webpage on Student Academic Integrity.  
 
Statement on Turnitin: Consistent with MSU’s efforts to enhance student learning, foster honesty, and maintain               
integrity in our academic processes, instructors may use a tool called Turnitin to compare a student’s work with                  
multiple sources. As a result, this course uses Turnitin for all papers assigned. The tool compares each student’s                  
work with an extensive database of prior publications and papers, providing links to possible matches and a                 
“similarity score.” The tool does not determine whether plagiarism has occurred or not. Instead, the instructor                
makes a complete assessment and judges the originality of the student’s work. Please note: This is a further                  
deterrent to plagiarism; if plagiarism occurs in a paper, it will be caught by Turnitin, and it will result in a failure                      
of the assignment.  
 
SIRS and Grades 
Michigan State University takes seriously the opinion of students in the evaluation of the effectiveness of 
instruction and has implemented the Student Instructional Rating System (SIRS) to gather student feedback 
(http://rateyourclass.msu.edu/). This course utilizes the online SIRS system, and you will receive an e-mail during 
the last two weeks of class asking you to fill out the SIRS web form at your convenience. In addition, 
participation in the online SIRS system involves grade sequestration, which means that the final grade for this 
course will not be accessible on STUINFO during the week following the submission of grades for this course 
unless the SIRS online form has been completed. Alternatively, you have the option on the SIRS website to 
decline to participate in the evaluation of the course. We hope, however, that you will be willing to give us your 
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frank and constructive feedback so that we may instruct students even better in the future. If you access the online 
SIRS website and complete the online SIRS form or decline to participate, you will receive the final grade in this 
course as usual once final grades are submitted. 
 
STUDENT RESOURCES 
Disabilities 
I make every effort to accommodate student all differences in my course. If you require any special 
accommodations, services, or resources, please contact the Resource Center for Persons with Disabilities (RCPD) 
in Bessey 120 or through https://www.rcpd.msu.edu. Do not hesitate to let me know what accommodations you 
may need for our online course. 
 
Counseling 
As a student at MSU, you are eligible for free counseling should you desire or require it. I take depression and 
other issues of mental health and wellness seriously, so please feel free to use these resources should you need 
them. See http://www.counseling.msu.edu for more information. 
 
Writing Center 
The MSU Writing Center provides assistance for students looking for help in improving their writing. The 
Writing Center is located in Bessey 300 and is a great resource for all students—seriously, even professor 
workshop, share, and ask for feedback on their writing! See http://writing.msu.edu for more information. 
 
English Language Learners 
If you would like assistance in improving your English language skills in order to do better in this course or any 
other at MSU, the English Language Center can help. See http://elc.msu.edu for more information. 
 
COURSE SCHEDULE 

WEEK 1 

W Jul 6 Course Introduction 
Due: Self-Introduction Discussion Post (100 words) @ 11:59pm (2.6%) 

F Jul 8 Alternate History: What Is It? 
Read: Gailey, “Facing Facts: American Identity Is Based on Alternate History”  

Hellekson, The Alternate History, intro and ch. 1 (on D2L) 
Takaki, A Different Mirror, introduction, “A Different Mirror: The Making of 

Multicultural America” (on D2L; no page numbers in PDF: click on chapter link in 
table of contents to take you there) 

Due: Discussion post @ 11:59pm (2.6%) 

S Jul 9 Due: Discussion response @ 11:59pm (2.6%) 

WEEK 2 

T Jul 11 Dick, Man in the High Castle 
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Watch: “World War II: Crash Course World History #38” 
“World War II, A War for Resources: Crash Course World History #220” 
“World War II Part 1: Crash Course US History #35” 
“World War II Part 2 - The Homefront: Crash Course US History #36” 

Read: Zinn, A People’s History, ch. 16, “A People’s War?,” pp. 398-434 (on D2L 
Dick, ch. 1-4, pp. 1-62 

Due: Discussion post @ 11:59pm (2.6%) 

W Jul 12 Due: Discussion response @ 11:59pm (2.6%) 

F Jul 14 Read: Dick, Man in the High Castle, chs. 5-10, pp. 63-176 
Due: Discussion post @ 11:59pm (2.6%) 

S Jul 15 Due: Discussion response @ 11:59pm (2.6%) 

WEEK 3 

T Jul 18 Read: Dick, Man in the High Castle, chs. 11-end, pp. 177-274 
Due: Discussion post @ 11:59pm (2.6%) 

W Jul 19 Due: Discussion response @ 11:59pm (2.6%) 

F Jul 21 Read: Takaki, A Different Mirror, ch. 14, “World War II: American Dilemmas” (on D2L; no 
page numbers in PDF: click on chapter link in table of contents to take you there) 

Hellekson, ch. 4, “Narrative, Temporality, and Historicity in Philip K. Dick’s Man in 
the High Castle,” pp. 62-75 (on D2L) 

S Jul 22 Due: Critical Analysis Essay 1 (12.5%) 

WEEK 4 

T Jul 25 Bisson, Fire on the Mountain 
Watch: “The Election of 1860 & the Road to Disunion: Crash Course US History #18” 

“The Civil War, Part I: Crash Course US History #20” 
“The Civil War, Part II: Crash Course US History #21” 
“American Experience: John Brown’s Holy War” (recommended for deep historical 
context of John Brown, but not required) 

Read: Schlesinger, “The Causes of the Civil War” (on D2L) 
Mintz, “John Brown: Villain or Hero?” 
Dowd Hall, “The Long Civil Rights Movement” (on D2L) 
Bisson, pp. 1-55 (there are no chapters) 

Due: Discussion post @ 11:59pm (2.6%) 

W Jul 26 Due: Discussion response @ 11:59pm (2.6%) 

F Jul 28 Read: Bisson, 56-155 (end of novel) 
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S Jul 29 Due: Critical Analysis Paper 2 @ 11:59pm on Sunday (12.5%) 

WEEK 5 

T Aug 1 Foster, Atomik Aztex 
Watch: “The Columbian Exchange: Crash Course World History #23” 

“How the Aztecs Changed the World” (a ridiculously sensational documentary, but a 
useful way to familiarize yourself with who the Aztecs were) 

“The Black Legend, Native Americans, and Spaniards: Crash Course US History #1” 
Read: Zinn, A People’s History, ch. 1, pp. 1-22 (on D2L) 

Foster, Atomik Aztex, chs. 1-4, pp. 1-73 
Due: Discussion post @ 11:59pm (2.6%) 

W Aug 2 Due: Discussion response @ 11:59pm (2.6%) 

F Aug 4 Watch: Prayers, music video and song “Mexica” (a San Diego “chologoth” group 
demonstrating the continued significance of the Conquest of the New World in popular 
culture and among indigenous, Latinx, and Chicanx peoples; as with Foster’s novel, this 
comes with a warning for explicit language) 

Read: Kim, “A Los Angeles Poet’s Revolution of Everyday Life” 
Foster, Atomik Aztex, chs. 5-11, pp. 74-152 

Due: Discussion post @ 11:59pm (2.6%) 

S Aug 5 Due: Discussion response @ 11:59pm (2.6%) 

WEEK 6 

T Aug 8 Read: Galeano, Open Veins of Latin America, intro and ch. 1, pp. 1-42 (no need to finish the 
whole chapter, so stop at the end of the section on p. 42) 

Foster, Atomik Aztex, chs. 12-15, pp. 153-203 (the end) 

W Aug 9 Due: Critical Analysis Paper 3 @ 11:59pm (12.5%) 

F Aug 11 Tieryas, United States of Japan 
Read: Tieryas, United States of Japan, pp. 7-151 (no chapter numbers; read to end of chapter 

titled “5:32am”; this is a lot of pages, but the print it large and we’re nearing the 
finish line!) 

Due: Discussion post @ 11:59pm (2.6%) 

S Aug 12 Due: Discussion response @ 11:59pm (2.6%) 

WEEK 7 

T Aug 15 Read: Tieryas, United States of Japan, pp. 152-302 (to end of chapter titled “11:43pm”) 
Due: Discussion post @ 11:59pm (2.6%) 
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W Aug 16 Due: Discussion response @ 11:59pm (2.6%) 

F Aug 18 Last Day of the Course 
Read: Finish Tieryas, United States of Japan, pp 303-393 
Due: Critical Analysis Paper 4 @ 11:59pm (12.5%) 
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