
 
 
 

PALGRAVE SFF: A NEW CANON 
1. Volume Structure 
 

We intend for every book in the series to follow a similar writing style and outline, so that                  
readers of the series can expect a similar experience across the series. We will work with                
authors to ensure the volumes are not reference-heavy and are written in a manner so that                
non-specialists can understand (and enjoy) them, but so that the volumes are still valuable to               
scholars working on SFF. Our approach to volume structure and writing will thus make these               
a good fit for the trade market. (Volumes published in the list below of competing/similar               
series all successfully follow this approach to readerly presentation.)  
 
We will stress a length of c. 25,000-30,000 for volumes in the series with the emphasis in                 
each volume on the critical approaches and major questions each text inspires.  
 

1.1 Introduction 
 
Each book would begin with introductory material of c. 5,000 words that (1) provides a               
thesis, giving the rationale for why this text is a “masterwork”; (2) gives a brief biocritical                
background to the author; (3) places the text in question in the context of the author’s oeuvre;                 
and (4) provides a brief socio-historical contextualization of the novel.  
 

1.2 Body Chapters 
 
The body of the book—c. 20,000 words—should survey the major approaches to the text in               
question, balancing consideration of the expected and the innovative so as to provide a              
thorough, yet novel, introduction of the text. Each approach/question should be a separate             
chapter.  

 

For example, a volume on N.K. Jemisin’s unprecedented The Fifth Season might have five              
short chapters on: 

(1) racial capitalism, with a focus on differently abled racialized bodies; 

(2) ecocriticism, with a focus on the geontologies of power and social change in times of                
ecological crisis; 

(3) governance, with a focus on the creation of socialist communes and zones of              
exclusion outside of nation-states; 

(4) sex and sexuality, with an emphasis on the bodies of mothers; and 

(5) narrative style, with a focus on narration techniques and second-person address. 

These suggested chapters take the obvious (race, ecology, sexuality) and the novel            
(governance, narrative style), and at the same time they branch out to provide more focused               

 



 

considerations of these critical approaches (racial capitalism and disability, ecology and           
geontology, sex and mothers’ bodies).  
 
Body chapters do the legwork in introducing how students, readers, and scholars can think              
dynamically about a given SFF text. They also provide a sense of why the text is a                 
masterwork, how it is important to scholars and readers, and how its critical engagements              
with the world have shaped SFF and can shape our scholarship/thinking about these             
problems. 
 
The final c. 2,500 to 5,000 words will be devoted to conclusory material that suggests what                
other questions the text might raise. In other words, if the text the volume discusses is indeed                 
a “masterwork,” its significance surely goes beyond what the author has been able to discuss;               
a “masterwork” is therefore a text that stands to inspire many more thousands of words of                
critical inquiry—and, we hope, many hours of classroom conversation and social media            
debate.  
 

1.3 Appendices 
 
As appendices, we will require each volume to have a bibliography of the scholarly work so                
far written about the text in question and of select popular media articles (e.g. from The                
Washington Post, The New York Times, Los Angeles Review of Books, Tor.com, Vox, Slate,              
etc. If the author of the text is alive, we will also ask that the author of the volume attempt an                     
interview to be included as a second appendix that will provide the author’s response to the                
issues and critical approaches the volume-author raises. 
 

1.4 Coda 
 
We hope this outline will make the series an obvious starting point for students, teachers, and                
scholars doing work on the text a given book is about, but most importantly that this stable                 
structure will ensure a good critical “in” for non-scholars who want a closer analytical look at                
the texts they know, love, or have yet to discover. The outline will make also the series useful                  
for pedagogical purposes, since the brevity of the volumes means each will make a good               
companion for upper-level undergraduate and graduate courses that assign SFF texts. 
 

2. Summary of Elements in a Palgrave SFF: A New Canon Volume 
 
1. Introduction 

a. Thesis answering why this text belongs in a canon of SFF 

b. Brief biocritical background of the author 

c. Text’s context in author’s oeuvre 

d. Brief socio-historical contextualization of the text 

2. Approach to / Question for / Theme of Text #1 



 

3. Approach to / Question for / Theme of Text #2 

4. Approach to / Question for / Theme of Text #3 

5. Approach to / Question for / Theme of Text #4 

6. Approach to / Question for / Theme of Text #5 

7. Conclusion 

a. Suggestions for other questions to be asked 

8. Appendix 1 

a. Bibliography of scholarly and popular articles written about the text, as 
comprehensive as possible 

9. Appendix 2 (Optional) 

a. If the author is alive, an interview with the author of the text responding to the 
questions/themes/approaches raised in your book 


